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opened his soul to the supposed boy He talks a little glibly
of his 'passion', when Viola reminds him of it, only next
moment to revert at length to Cesario's suitability as a mes*
senger This he develops Promises big rewards Watch how
fond he is getting of Cesano Next we are to find them to-
gether listening to sentimental music Orsmo, I am sure, is
by now far happier being sentimental over Olivia with the
boy beside him than he would be if his suit were suddenly
accepted Notice with what new and contrasted cheenness
he enters 'Good-morrow, friends5 See how he looks for-
ward to a feast of sentiment and song with Cesano Last
night it 'relieved his passion much' we can well believe it
He calls Cesano to his chair, and talks of the day when he
too shall love, enjoying the thought At the words 'the con-
stant image of the creature that is beloved' his eyes can rest
on Viola which points the quality of the whole scene
Orsmo is unconsciously revealing, to us, a love he has not
yet recognized He asks how Cesario likes the music 'It gives
a, very echo to the seat where love is throned * Orsmo, de-
lighted, enquires if the boy has himself yet loved, and an
exquisite dialogue of cross-purposes ensues Orsmo enjoys
associating Cesano with love The psychology is subtle and
delicate And somehow, listening to Cesario's replies, in a
new and finer consciousness, he wistfully speaks the tiuth
:>f his violent masculine passion for Olivia
Tor boy, however we do praise ourselves,
Our motions are more giddy and unfirm,
More longing, wavering, sooner lost and worn
Than women's are
To which Cesario replies *I think it well, my lord ' Watch
he contrast ih this scene of feminine sincerity, maiked by
Viola's shoit replies, with masculine flamboyance Fcste
xrnvcs Oismo tells Cesario to maik the song which he
iescribes It is 'old and plain', not elight and flashy' a sig
tificant contrast between the two sorts of love outlined in
this scene So together they listen to Feste, Viola deeply in